
PEGGY WOOD LIKES HER WORK IN "MAYTIME"

i
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bo young and yet to b
TO qulto willing to bo old and,

In a manner of speaking,
ohc'r own grandmother. That Is
the experience of Peggy Wood, and
any one can gather her youthful-noe- s

from that name Peggy alone.
Cray hairs hold no terrors for Miss
Wood, for, though In her early
twenties, she wears 'em every night,
ami likes 'cm. So docs the great and
fastidious public, which is commonly
supposed to admire only tresses' which
have retained the tints of youth,
either naturally or scientifically.

This samo public has been going in
crowds (to put it in round numbers)
to see "Maytlme,"' the musical comedy
nt tho Shubcrt Theatre, and it is safe
to say that tho applo tree thnt sprouts
so lndefatigably Is not the chief object
of Interest. Miss Wood shines without
tho aid of the spotlight, not only In the
early part of the production, but es-

pecially In the third act, where sho
piays an elderly woman, guiltless of
sase tea applications who is such a
mother as musical comedy might have
adopted from Barrl'e. In the next act
Miss Wood Is her own granddaughter,
but the rejuvenation Is nothing to her

she'd Just as soon stay the hand of
time, so sho might remain old and
beautiful with memories. Miss Wood
said as much last week In her dress-
ing room, which positively exudes
crinolines and flounces.

"This is the first time I've had a
chance to be old on tho stage," she
remarked, "and I like it. If you could
have seen mo studying old ladles for
this mrt though they didn't know it.
I'd dodfje behind them on the street'
and watch their every move."

The actress added that sho'd studied
htr own mother, so," great Is her devo-
tion to realism thereby unconsciously
liarklng back to the ambition of most
little girls, when they haven't, been
chastised recently, to bo like their
mothers. Incidentally Miss Wood car-

ried out the player's function of hold-
ing tho mirror up to nature, for with-
out intending to she gave one specta-
tor a chance to "see ourselves as oth-
ers see us."

"They say in the, third act," she
said, "that I look like my mother. She
was In the audience on the opening
night, and when she saw mo come out
In my make up It gave her a turn. It
must have felt like being In two places
at once,"

Not only Is Miss Wood qulto recon-
ciled to appearing on the stage with
hair bleached by time rather than
peroxide, sho feels it would bo quite
appropriate if some day she should
grow old In actuality. When one has
'passed far along in life one has used
up most of tho worries, and one can
always turn back In remembrance
and choose the best incidents to live
through again, a selective process that
Is denied one while rubbing elbows

'with experience.
Vet Miss Wood carries her stage

years well. Keneath the grease paint
the would never bo mistaken for a

mm

married woman. In fact she has so
much of the bloom of youth that for
thoso acts where she la young she
noeda to apply very little of It with
Hp stick and powder puff. Her age is
her own in the first and last acts and
she lives up to it naturally. Perhaps
it's because her acting is so spontane-
ous that her brief nightly career as a
grandmother is enough to make one
wish she could give lessons In growing
old gracefully to many other stage
matriarchs.

But Miss Wood Is not attracted to
the part merely by tho pleasurable
sensation of being old and handled
with caro. Thero are her gowns
this Interviewer Is masculine, so the
details are left to the reader's Imagi-
nation. All that sticks 'in memory Is
that they are, mostly designed after
the hoop skirt stylo popular In tho
days when a woman might have fallen
out of a balloon without worrying
about a parachute. Miss Wood's lik-
ing for them may bo taken as an in-

dication of her real ago temperamen-
tally or again it may not.

"I love them," she said, gazing up
at tho billowing masses.of silk througn
which the reporter almost had to fight
his way to enter. "I'm almost afraid
to put them on It seems like a sort
of sacrilege."

But It wasn't the dresses which nrst
called the play to her notice; Miss
Wood is rather inclined to think It
was fate. When "Wio Elnst Im Mai"
was being performed In German at
tho Irving Place Theatre, "something"

that's the nearest Miss Wood can
como to defining it prompted her to
so there, though sho had never been
before und didn't Imagine the German
drama required her inspection. Sho
went "crazy" over the olay. as she

( admits hersplf, but on learning that
manes uiiungiiam had acquired the
Knglish rights to it, sho felt he would
not be likely to be tho specialist who
could cure her malady. But later the
Shuberts bought it. and after Rlda
Johnson Young and Slgmund Rom-
berg had exercised their Broadway
alchemy on it Miss Wood was trans-
planted to the principal feminine part
on the strength of what she had done
In "Love o Mike."

It was Mrs. Young, by the way. who
wrote the play in which Miss Wood
gave the public the first intimation
six years ago that she meant to win
their favor,- - though she was only a
member of the chorus. Her rise since
then has been rapid, but perhaps one
shouldn't be surprised at that In the
daughter of Eugene Wood, the humor-
ous writer. To get her started her
father spoke to a friend acquainted
with Oscar Hammerstein, and tho In-

imitable- Oscar, seeing that the stage
needed Miss Wood, gave her the open
sesame.

In the Interim she has worked hard; !

mais easy to believe when one finds
she understudied all the roles In "The
Madcap Duchess' which must have
been an extra strain, since it was a
musical comedy. Her first big gun,
to use her phrase, was fired in "The
Cohan Revue" three years ago, when
she did a burlesque of Elsie Ferguson
in "Outcast" that made her anything
but outcast with the public. Then
George M. Cohan, who is never happy
unless ha Is discovering things, found
she had a voice one that could be
used in a play without the camouflage
of music.

"He said there was something In my
voice that Interested him," explained
Miss Wood. "He thought It carried
well. So I went Into 'Young America,'
playing the part of the young wife
with no orchestra, to guldo her. It's
good training to do a part without
music. Then you get so you don't feel
'Here's a dull moment In tho play
let's get over It with a song." It
helps you when you come back to
musical comedy again."
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necessarily hardly heard the call of
stock, save . for a brief engagement
this past slimmer with John Craig nt
Boston as a sort of intensive training
for her varied characterizations In
"Mnytime." This engagement gave
her a chance to even the score with a
former teacher ih Manual Trnlning
High School, Brooklyn, who was the
first Mceccnaa of her theatrical career.

At that time, when Miss Woodwas
more formally known as Margaret and
was winning her high school public.
"Tho Man on the Box" was a recent
comedy success and was naturally
used by many fledgling amateurs as
the means of displaying how closely
they approximated Maudo Adams and
Mansfield. But the English Instructor
who had charge of the school dramatics
decided out of the fulness of his
theatrical experience that Miss Wood
would never do for tho leading female
pnrt. This summer the Craig players
happened to put on "The Man on the
Box" and Miss Wood was chosen for
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the principal woman. Thus did aca-
demic pedantry receive another stun-
ning slap on the wrist.

"But nt any rate' said Miss Wood,
"I had my first experience in dramatic
work there and in singing operettas,
ospcclally those by Gilbert A Sullivan.
I was brought up .on Gilbert & Sulli-
van, and I would enjoy very much
playing their works again. Yes, I
have an ambition for grand opern,
though I don't know whether I have
the physique nnd the voice."

MR. DOOKE'S TRIP TO FAME.

Rlae of the Young Irish Actor Jtow
In New York.

Allen Doone was born In the '80s;
nnd no elevator pilot ever had more
ups and downs. A dozen years ago
he was a general actor In our own
far West, and played a line of varied
characters, nnd from all accounts
played them well. There was much
applause at tho gatherings. Some-
times tho entire house would arise
as one. You can imaglnethe kind of
noise fifteen pair of hands might
make. Brleflly, tho financial returns
were exceedingly meagre. Mr. Doone
then wended his way to Alaska; but
It so happened that year that the
winter was very severe. What gold
thero was lying loose had been ap-
propriated by prospectors who had
dono some prior wending. Sadly re-
turning to continental United States
nnd by dint of much economy ho
managed to become possessed of
seventy-fiv- e dollars all at one time.
With this huge sum he bet Ball for
foreign shores. I am unccrtuln
whether he traveled first, second or
third class, but have an indistinct
recollection that he told me he had
something to do with the steering.
At any rate the "seventy-five- " al-
ready referred to had undergone a
process of shrinkage, so It wasn't
necessary to hire a bodyguard when
he Anally landed on kangaroo soil.

But what Allen Doone lacked In
capital he mado up In Initiative nnd
ready wit. He knew that he could
net: and with that Idea flrmlv in- -.

trenched In his mind he set out to get
a theatre from tho Williamson syndl-- ,
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cate. This was Just like asking Klaw
& Erlanger to book Al G. Field at
the Amsterdam Opera House 80-2- 0,

with K. & E. on the short end.
Nevertheless Mr. Doone did get a

theatre, did get the players, and
with the pfay already In his posses
sion gave the performance. What
happened Is Australian theatrical his-
tory. Allen Doone Is y a house
hold word throughout tho huge Isl
and.

In matter of fact, blase New York
It is difficult to make one believe Just
what It means to be an Idol In Aus-
tralasia. But' of this, more anon.

With lnnnte modesty 'Mr. Doone
takes no particular credit to himself
for his almost miraculous success.
He claims that in addition to a good
play he has always surrounded him
self witti an equally good support. The
standard of the company was ever
maintained in the lesser cities exactly
as In Sydney and Melbourne. We
know of a certain well known country
where this doesn't always obtain. Per-
haps Mr. Doone has a private slogan,
"nothing too good for the Irish."

Seven consecutive years were spent
In Australasia, during which tlmo
scarcely a city but has contributed
valuable mementos to Allen Doone's
popularity. Loving cups, hugo pitch
ers and medals he has by the score.
All these he values highly. But abovo
all he prizes the. friendship and good
will of every man, woman and child
that has ever come In contact with
him during his long stay In the An-
tipodes. A lady's man? Tosslbly. A
man's man? Positively,

In tho early spring of the current
year Mr. Doone prepared to make his
farewell, and at Sydney bade adieu to
the country which had so lavishly and
hospitably entertained, him for such a
lengthy period. Tho scenes that
transpired that night are pcarccly be-

lievable, but yet Mr. Doone's represen-
tative has proofs aplenty to show the
legitimacy of his statements. Imaglno
a stage actually buried with flowers;
picture a steady stream of ushers with
their arms filled to overflowing with
baskets nnd packages and bundles;
Imagine a dozen ropes or so nt ono
time dangling from tho boys in tho
gallery, who in thnt way lowered
their gifts to the attaches that they
might reach their Idol. Tho occupants
of tho upper boxes actually detached
the draperies therefrom Ui order to
effect a temporary mode of rapid
transportation between themselves
and tho stage. Such was Allen
Doone's leave taking from Sydney.
And Sydney has been sorry ever since.
He returned to America first class.

But Allen Doone Is here, allvo and
In tho flesh. His Illustrious prede-
cessors who did so much in other days
to make life happier for tho masses
have all gone to the great beyond, "oven
as Mr, Doone In the course of time
must do, and la turn make way, for
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some ambitious aspirant perhaps as
yet unborn. Who can say?

It seems like a good theme for some
rising young poet to paraphrase
Thomas Gray's "Elegy In a Country.
Churchyard." featuring "what might
bo" Instead of "what might have been."

But what might or what may be Is a
question that only the future may de-

cide. Perhaps a few lines about those
who havo appeared and gone to their
final reckoning may bo of passing In
tcrest.

Barney Williams was long a favorite
with audiences In this city. Mr.v Will-
iams was born In Cork and for several
years nppeared in It by "it" I mean
burnt cork. He blacked up as early as
1843 and as late as 1840, and was an
excellent performer In that line. His
"Dandy Jim of Caroline" was said to
havo been exceedingly clever, nnd as
a tnmbourlnlst ho excelled.

His prominence as an Irish comedian
began In tho 40's, but It was not until
his marriage to'Mrs. Charles Mcstaycr
In 1850 that he a'chleved real fame.
Mr. and Mrs. Harney Williams traveled
as Joint stnrs from that time up until
the decease of Mr. Williams In this
city, April 25, 1876. His early suc-
cesses were made as Lprrv O'Olg In
"Tho Robber's Wife," O'Rafferly in
"Uorn to Good Luck," RaggcA Pat In
"Ireland as It Is," ,1'at llouney In
"Tho Omnibus." and others. His later
and more lasting fame was In "Tho
Fairy Circle," "It eland and America,"
"Dick the Newsboy," Shandy

"Wearing of tho Breeches" and
"The Happy Man."

William ,1, Florence and his wife
wero equally well known to early the-
atregoers. Mr. Florence was popu
larly known ns "nilly" nnd Mrs. Flor-
ence and Mrs. Barney Williams were
sisters. The fame of tho Florences rests
on their achievements In later years,
chiefly In "The Mighty Dollar" and
other well known plays, but inspired
by the success of Mr. and Mrs. Will-

iams, they Inaugurated a starring tour
in this city In 1853, appearing in "The
Irish Boy and Yankee Qlrl." Later
they were eminently successful In
"Handy Andy," "Bryan 0Lynn,"
"Kathleen Mavourneen" and several
burlesques. In after years they
achieved much prominence In "The
Ticket of Leave Man," Mr. Florence
appearing as linb Hrlerly and Mrs.
Florence as Emily St. EiTcmond.
They appeared In many other plays
with equal success. Mr. Florence died
In Philadelphia In 1891; Mrs. Florence
a few years ago.

Some of the most lasting and popu
plays were written by Dion Uoucl- - j

catilt, whose real name was Dionysius
Ilnurclrnult, nnd under which name ho
appeared In his early career. Mr.
Bouclcault's father was French; his
mother was Irkh. His career as aft
actor began In the late '30s, wnen In
March, 1S3S, he appeared as Norfolk
In "Richard HI." There is no record
that h wore a Norfolk coat.

Some of Mr. Bouclcaulfs more
prominent plays were "Tho Cprslcan
Brothers," "Arrah-nn-Pogue- ," "Dad
dy O'Dowd" and "The Shaughraun."
Mr. Bouclcault was the husband of the

'beautiful Agnes Robertson, who died
n few months ago, and the father of
tho late Aubrey Bouclcault.

Dan Bryant Is Invariably recalled
as a negro minstrel when as one of
tho three fnmous brothers of that
name he held forth In this city with
their own organization, first as the
old Mechanics Hall, nt 472 Broadway,
later In Fourteenth street In tho Tam
many Itulldlng, nnd lastly. Twenty-- l
third street, on the site first (but lat-

terly) used by Kostcr & Blal, where
Mr. Bryant's last stage appearance
Wns made one week prior to his death,
which occurred April 10, 1875.

But Dan Bryant was always ambi-
tious to appear In tho legitimate, which
he did at Wallack's Theatre (later
nnd until Its demolition a few years
ago known ns tho Star Theatre) July
2. 1863, as Ilatuly Anily In the farce
of that name in a benefit performance
given to the late. William R. Floyd.
Mr. Byrant frequently thereafter and
with success played "Tho Bells of
Shandon," "Castlo" arid several other
dramas. He finally returned to burnt
cork nnd continued as an Ethiopian
performer until his demlso In his
forty-secon- d year.

Like Dan Bryant. Joe Murphy was
also a popular black face performer
for many years. He was a wonderful
favorite fcn San Francisco In the '60s
and '60s. Mr. Murphy's deflection
from the minstrel ranks was more
gradual than Dan Bryant's. While he
(Murphy) had appeared as a Celtic
comedian whllo yet a recognized cork
artist, It was not until about 1870 that
he appeared In a protean play called
"Help," Impersonating Dutch, Irish"
nnd negro characters. A short tlmo
nfter he branched out In "Shaun
Rhue." "Tho Kerry Gow" and "The
Donnch," The latter was not a suc-

cess. Mr. Murphy at the time of his
death in this city on the last day of
1915 was reputed to bo ono of Ameri-
ca's richest actors.

The late Carroll Johnson's career
was much like that of Dan Bryant.
Mr. Johnson was In the zenith of
his success when shortly after the
dissolution of Johnson & Slavln's Min-

strels ho began a starring tour Sep-

tember 9, 1RS9, In "The Fairy's Well,"
later appearing In "The Gossoon," nnd
"The Irish Statesman." Four years
later (1893) Mr. Johnson returned to
his first love, where except for Inter-
mittent vnudevlllo engagements he
continued until his retirement about
five years ago. His death, which oc-

curred In this city on May 1 last, was
much lamented.

Another favorite, although he had

HIPPODROME CHEERS.

Charles Dillingham's latest
pageant, "Cheer Up!" is still
drawing crowds to the Hippo-
drome and necessitating the in-

stalment of the most up to date
calculating machines 'for the ben-
efit of the distracted box office
man. The smiles of Nat M.
Wills, Fred Walton, Bluch Lan-do- lf

and v. the other comedians
show no signs of cracking under
the strain. In the second balcony
or family circle the management
has established all the conveni-
ences which patrons of the lower
floors enjoy, so that a family
circler can now use a large re-
tiring room if the mental strain
of the performance proves too
much for him, holler into a tele-
phone, crook his elbow at the
soda fountain and dicker for
coupons at the cigar counter. As
an added attraction the Aztec
Indian of the show, Guadalupe
Melendez, has deflated her name
to Guadalupe, with nothing on
the side.

a comparatively short career, was Dan
McCarthy, who appeared In the vari-
eties with his wife, Kitty Coleman,
prior to his starring tour In "True
Irish Hearts" and "The Crulskeen
Lawn." Mr. McCarthy died In this
city January 15, 1898. '

And now before closing with these
brief bits of biography a few words
for Billy Scanlan, the beloved of thou-
sands of theatregoers still living.

Mr. Scanlan's professional life be-

gan ns "Master Willie" about 186
when ho appeared at the age of ten
ns a temperance lecturer and singer.
His first regular theatrical appearance
was at Harry Hill's in this city in
the '70s. Shortly after the team of
Scanlan an Cronln was formed, aiv'
for a few years they were stars in the
principal variety theatres. After their
separation Mr. Scanlan appeared In
several legitimate plays, and had stel-
lar honors thrust upon him In 1879
In tho drama of "O'Nell." Later ho
was with Hartley Campbell's attrac-
tions, also with Minnie Palmer. He
next came under the management of
the late W. H. Powers, and afterward
and until his death was under the
direction of Augustus Pitou, Sr.

Billy Scanlan's wonderful personal

YORK'S LEADING THEATRES SUCCESSES

ity nnd Ills magnetism were manifest-
ed in "Shane-naLnwn- ," "The Irish
Minstrel," and "Mavourneen." It was to
In tho latter he made his last stage
appearance In this city, nt the Four-
teenth

to
Street Theatre, December 24,

1891. He died February ,18, 1898. as
And now wo have Allen Doone.

And after him?

MISS MELVILLE'S NAME.

She Rot It From 'the Fen Rose.
There was a lovely lemon meringue

pie on Mae Melville's dressing table
In the BIJou Theatre whllo the young
lady who Is responslblo for some
laughs In "Mary's Ankle" was hur-
riedly applying the last touches of her
makeup.

"That," said Miss Melville, follow-
ing the hungry glance of the Inter-
viewer, "Is my favorite recreation."

"Pie?" queried the reporter.
"Making 'cm," said Miss Melville In

briskly, "Making pies and shirts.
Keeping house generally."

It was an unusual recreation for a
young lady who has been doing the
"twlce-a-day- " fifty weeks a year for
the past fifteen years.

Miss Melville wasn't born on the
stage, but she might Just as well have
been as far as the purely chronological
s,ie f her career Is concerned. She
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began In Boston when she was 8 years
old. Next door to her lived the stage
manager for Rose Melville, who was
then playing In Boston. Miss Melville
needed some supers and the stage
manager's little daughter, who was the
present Miss Melville's playmate, was
"going on," so it was Inevitable that
Miss Melville should make her debut
along with her playmate. Her youth-
ful regnrd for Miss Melville was so
great thnt she then and there adopted
her name, asking the great lady If sho
might use It when sho herself went
on the stage. So was born the namo
Melville of vaudevltlo and "Mnry's
Ankle" repute.

Later Miss Melvlllo wan for flvo
years a member of the old Bowdoln
Square Stock Company, whero sho ran
the cnttro gamut of stock roles. Sho
was also from time to tlmo connected
with John Craig's Castle Square The-
atre.

Miss Melville was nt that time tho
owner of a fine contralto volco, which
she was eager lo use on the stage.
Accordingly sho took n week's vaca-
tion from tho labors of BowdolnSquare
and betook herself to Revere Beach,
where with a girlfriend she put on a
"sister act." This wns tho beginning
of a vaudeville career that went on
uninterruptedly for fifteen years until
she made her debut In the legitimate
theatre in "Mnry's Ankle.''

The "legit" has always been Miss
Melville's goat, nnd thero she expects

stay. Her contribution, as she her-
self puts it, is herself. Her plan Is

remain as originally and Inimitably
Mae Melville In the legitimate theatre

she was In vaudeville.

NEW PORTMANTEAU PLANS.

"Hermlont" la Kxprcted tn Come
Rljfht Out In Public.

Stuart Walker, whose Portmanteau
Theatre and plays hnve made so fa-

vorable on Impresslo'n during the past
two years, has outlined his plans for
the coming season. They Include not
only new productions for the Port-
manteau repertory but also the pres-
entation of several full length plays.

Chief among theso Is a comedy,
"Seventeen," made from Booth

Willie Baxter stories pub-
lished under that name. The Initial
production of "Seventeen" was made

Indianapolis, whero Mr. Walker and
his Portmanteau players spent the
summer presenting a series of modern
dramas. The new play was greeted
with such enthusiasm and seemed to
contain so many elements of popular
appeal that Mr. Walker decided to
offer It to metropolitan playgoers. It
will open at the Playhouse, Chicago,
October 1, and later bo brought to New
York and other Eastern cities.

AMTSEMKNTfl.

HUDSON &Ste
HKNRY B. nARltlS E8TATK, Mgrs.

"Nw Toik Is mure Itkrlv to say
'Good KTenlng- - (a 'Paul' thanI Good Night.' ,r Etc. Sun.

RALPH HERZ PRESFJSTS
I The Rapid Fire Musical Farce

I Rook tc Lyrics by Kolaud Oliver iChaj.
Ulrkson. Music hy Harry D. Olson.
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Audrey Maple, Burred Barbiretto
AND

RALPH HERZ
lias no end of entertainment.

Took the town by storm.
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Laurette
Taylor

begin her second year
In New York with addi-
tional performances of
her great success

"Out There'
By J. HARTLEY MANNERS.

A. H. Woods,
Eltlnpe Theatre.

8o long ai we oet trie bust,
rteaa and our customer! get the
pleasure, we should worry.

"BUSINESS B E F ORE
PLEASURE" It our trade
mark. Sincerely,
"ABE"vPOTASH.

"MAWRUSS" PERLMUTTER.
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The repertory for the Portmanteau
will be augmented by ten or a dosen
new plays plays of Imaginative qual-
ity such as have made Mr. Walker
unique among producers.' There will
be two new dramas by Lord Dunsany,
whose "The Gods of the Mountain,"
"The Golden Doom" and "King Argl-mene- s"

were memorable features of
last season. "The Laughter of the
Gods", and "Alexander," Dunsany's
only long play, are scheduled for this
year. Mr. Walker also has the rights
to several other Dunsany plays to bo
produced at some future time.

Other notable acquisitions or the
Portmanteau Include Cale Young
Rico's "A Night In Avignon," Pndralc
Colum's "Mogu the Wanderer," Frank
Tuttle's "Cosare Borgia,"' Alice Brown's
"The Golden Ball." Robert Louis Ste-
venson's "The Sire, do Maletrolt's
Door" and "Admiral Guinea," Thomas
J. Kelly's "The Son of Isls," F. R.

"The ," and an adap-
tation for the stage of Don Marquis's
"Hermlcno" stories, which havo long
been a fenturo of the Evknino Su.v'b
humor column. Mr. Walker will also
offer dramatic arrangements of "Tho
Book of Job" nnd "The Song of Solo-
mon."

Mr. Walker's company Is still head-
ed by Gregory Kelly7who will be

for his boyish charm In "Six
Who Pass While the Lentils Boll" and
for his delicate pathos as the fantastic
In "The Birthday of the Infanta.'" In
addition to his previous roles this year
he will play the Immortal successor to
Huckleberry Finn. William 8ytvanu
Hurler In "Seventeen," and both Mr.
Walker and Mr. Tarklngton declare

AND

him a "find" for the part. Other mem-
bers of the company who did notable
Work last Feason remnln, and a few
valuable additions hnve been made.
The roster Includes George. Gaul, Ruth
Gordon, Lillian Ross, Lew Medbury,
Judith Lowrey. Beatrice Maude, Nell
Martin, Morgan Farley, Paul Kelly,
Henry Crosby, Edgar Stehll, Agnes
Horton, Arthur Wells, Agnes Rogers
and V. I Granville.

NOTES OF MUSIC. '

With two weeks of sold out houses
recorded for Its first New York engage-
ment the San Carlo Grand Opera Com-
pany has arranged a third and final
week at the Forty-fourt- h Street The-
atre. The repertolro arranged for the
week Is as follows : Monday, "Carmen."
with Mme. Ferrnblnl, Salaznr and
Royer Tuesday, "La Travlata," with
Marcella Craft Wednesday matlneo,
"Tales of Hoffmann," with Vaccari, Car-ren-

do Matte, Agostlnt and Royer;
Wednesday evening. ."Cavallerla Ttustl-cana- "

and "Pagllaccl," to be sung by
two separate casts; Tmirsday, "Alda,"'
In place of "Thais," previously an- -

AMCSJCMKNTS.

KNICKERBOCKER ?."'
KUAW BRLANOER,. .. Manners

? TOMORROW .

GEORGE

ARLISS
IN A NBW PLAT.

"HAMILTON"
by Mary P. Hmntln Qsorf Arltss,

Presenting Mr. Arties ai
Alexander Hamilton,

Klnt Secretary of the Treasury.
Dlrsc. Klaw A Erlanxer & Ueo.C. Tyler.

12th WEEK
sSssTsV affWlvM tWWVWb

in
PETER m
IBBEISON
R PUBLIC
Warar 4Z 3fc E.vsw?.at '
Matineoc Mk1-- r Sat". r 229
SEATS CTi SALE 6WEEKS AHEAD

ll'sray A A St.CRITERION Evs. bail. Matt.
Ved.& SM. a .SO.

James K. Market t, l.fw and Manager

TOMORROW EVE. at 8:30
A. II. WOODS PRESENTS

A New Melndriuna In .1 'Acta hy
Owen Davit A Arthur Bomeis Itoche.
From thu Saturday I'.w. Post story of the

Mime name.

US TIIKATItK. ll'wiyA4nSt.
I'hi.n., It.vMttt ffirM
s,l.". Mli. Wed. & Rat. 2:1.1.

HKNRY II. IIAItHIH ESTATE. MaT
V The MESSRS. SI1UIIKRT pmtcnt

THE PAWN
A New American Piny by

Arrllo M. Aldrlch and Joseph Noel
"Scored a derided sucress."

Ee. Journal.
"Mr. Whiteside ae an admirableperformance, distinguished for Its
restraint, noise nnd cunnlni."Charles Darnton, Kve. World.
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. JANE GREY
in " oe LUXE ANNIE t

nounced but abandoned because of the
many requests for the Verdi work ;

Friday, "Rlgnletto." with Antola; Sat-
urday matinee, "Fuust," with Marcella
Craft; Saturday ueiilng, "II Trov.i-tore- ,"

closing the engagement, with
Darcles, Mclis; Salaznr, Royer.,

John MeCormack, wlio has alremlt'
sung at a pair nf Informal concerts at
the camp of the fninuT Slxt) -- ninth Hot-Imc-

at Mlntol.i, announces Hint
give a benefit concert at Camesle

Hall on Sunday nlaht. September 3". Tli
entire proceeds will po to the einergeiicv
fund which Is tiolnir raised by thf
Friendly Sims, nf St I'.itrlck to pro-
vide aid for ileit'iuleiit of members
ol th" riKimeiii

AMl'fiKMKNTS.

NEW AMSTERDAM
"lie,

I.' I

t
"TheTloufieBautlful"KIiwI'.rl.iMtfT M
Kvi. b:15. Mutt. Weil. .V Sat ut 1".

MONDAY, SEPT. 24 Ti,VT&i!r
Kl.AW&EK LAND Bit WILL PRESENT
THEIR ANNUAL NEW AMSTERDAM
THEATRE .Ml'SIUAl. fUMKIIV

mm
Mulc Emmerich Kalmau. Hook tc Lyrics
tiny Bolton AT. (i. Wodeliotiso. Huuted by .

Julian Mitchell. Scenery Joseph I rbau. )

Notable Cast of 100 Includes:
Wild Bennett, Nam B. Hardy, Jo-- Illettertay, Carl Ganttnort, Viola Cain,
IOlll Cassavant, Arthur Hurrklev, J,
Clarence llartey, Frank rarrlncloii
fpgrrjafc.RQDF rt"v"'d?.,i

iMaisB;iis'7ii!.raTsiTja;

gm- - COHAN I'hono Ilryant 39S
KI.AW ft ERtiANOER. . MANAGERS
EVES. 8:30. MATS. WED. HAT. at 2:30
J. FRED ZIMMERMAN. JR.. rwt-n-

THIS
WAY

OUT
A NBW COMBTJY. BY

FRANK CRAVEN
"HERE COMES THE BRIDE."

TITES. REIT. XS (Seat Thank)

DAVID BELASCO
Presents

POLLY
WITH A
PAST

A Comedy 6 Georqt Aflrf.
dleton untl Guy notion,

Cast Includes:
no f'lnfrc Curd Scott,

Anne Meredith, II. neetts-Smit-

.imlse Callmrau.
Wllllnm Samnum Wini-
fred t'taser, Herbert Yost.
Hubert Fivher, Oeorae
Christie Thomas Reynolds

Belasco Theatre
West .St. .'ri-- j S;,t0.
Mats. 'I huts, tVr ''J( !:30.

Kv WIWAM
FOX presents

J

CM
BTAOED nr

4SBBBBBBBBBBW K. A. WAI.SH.

I LAST WEEK
run titanic American drama

i rem GLOBE
AT htii ST,

TWICE TO. DAY
and Kvery Day SiSO A
8:30, .M.itn. :s & 60c

Evs. 25c to 1 1,00.
COMMES'l'INO
MON., M I'l. .'I

AND HIS

ALADDIN ""Wr1- -


